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MOCNI: Peter Dechet a Roman Durdek

LPredstava, Ze vlada je zodpovedna za stastie a fyzicky a moralny prospech naroda, je najhorsi a najpalcivejsi, najbolestnejsi despotizmus.
Wilhelm von Humboldt

WWstavny projekt MOCNI prezentuje aktudinu tvorbu dvojice maliarov Petra Decheta (*1979)
a Romana Dur&eka (*1990). Jeho idea je ukotvend vo wtvarnej reflexii vzajomného, niekedy
dokonca intimneho vztahu medzi predstavitelmi moci (Statnej, cirkevnej, ale aj personélnej,
Ci citovej) a zvysSkom spolo¢nosti. Postava viadcu tu nevystupuje v heroizovanej podobe
absolutnej autority, naopak, obaja autori maju sklon relativizovat ju do podoby zastupnej
formy — ¢i uz ide o politika, Statnika, diktatora, uditela, papeza, khaza, primara, riaditela
kulturnej institucie alebo vedudceho vo vyrobnom podniku. VSetci disponuju v urcitej forme

a v urcitom rozsahu mocou - schopnostou rozhodovat o vnutornych procesoch konkrét-
neho spologenstva alebo komunity. Uvodny citat nemeckého filozofa W. v. Humboldta nie

je vybrany nahodne. Stelesfiuje v sebe implicitnu kritiku neustaleho kolobehu odovzdavania
moci a hladania vinnikov a definuje neschopnost spolo¢nosti, ale hlavne jedinca vystupit

z0 zavislosti na moci. S touto premisou sa snazi pracovat aj koncepcia vystavy. Dialdg medzi
vystavenymi dielami oboch autorov preto neodkazuje k explicitnej kritike moci. Otazku moci,
jej povahy, interpretacie v oCiach jej disponentov a dopadov na bezMOCnych analyzuje skor
ako filozoficku kategoriu - v dielach nenajdeme komparaciu s realnymi spolocenskymi uda-
lostami, Ci autentickymi referenciami za u¢elom samoucelného stimulovania emocionalneho
ucinku. Rovnako nechcu moralizovat a poucat a uz vébec nemaju ambiciu byt vyprazd-
nenym aktivizmom s esSte vyprazdnenejSimi rozsudkami. Namiesto toho obaja autori zvolili
trpezlivd cestu hladania relevantného umeleckého jazyka - zameriavaju sa na psychologické
ucinky a dopady moci, desifruju jej symptomy, ktoré nasledné zhmotriuju do jednoznaénych,
udernych, avSak vyznamovo vrstevnatych narativov.

Decheta s Dur¢ekom spéja obdobné ideové vychodisko - témou moci a jej zneuZivania sa
zaoberaju dlhodobo, je to organicky proces, pri ktorom sa k téme vracaju, vytvaraju jej nové
komentare a definujil nové symptédmy moci. V pripade Romana Dur&eka sa ukazuju dve linie:
expresivna maliarska poloha zalozena na vrstveni viacerych vizualnych informacii/sekven-

cii — figurdlna kompozicia je dekonstruovana v linearnej ploche platna technikou dekolaze,
ktora simuluje takmer archeologické odkryvanie imanentnej povahy zobrazovanej témy. Ta je
vyjadrena bud’ znakovo, alebo Strukturalne. Vystupuju tu anonymné unifikované postavy
“mocnych” vo formalnom oble¢eni s kravatou alebo v Sportovom udbore ako reminiscen-

cie moci. Tato obrazova “schizofrénia” zrkadli dynamické a neprehladné vnutorné procesy
uprostred sucasnej, diverzifikovanej spolocnosti. Druha maliarska poloha pocita s materialo-
vou procesualitou. Duréek vyuZiva experimentélne techniky nanasania medeného prachu a
vyleSteného medeného plechu s vyuzitim oxidacie na zéklade vlastného mocu. Zatial' o prvy




pristup evokuje obsahovu aj formalnu stalost, farebna a Strukturalna transformacia telesne;
tekutiny zase odkazuje k nestalosti ideoldgii, nazorov a k vrstveniu nanosov, ktoré znemoz-
nuju vypatrat pévodné ideové/ideologické ukotvenie spolocnosti. Pre obe linie je priznacna
praca s iluzivhostou figurdlneho nametu zasadeného v bez€asovej mentalnej mape.

Dolezitost postprodukcie a experimentalneho pristupu k malbe je mozné vysledovat aj v die-
lach Petra Decheta. Ten sa na vystave MOCNI prezentuje novou sériou mengich forméatov
platien, ktorymi vrcholi jeho zaujem o zobrazovanie figury — predstavitela moci a dokumen-
tovanie premeny jeho charakteru pred nadobudnutim moci az po jeho osobnostny obrat.

V aktudlnej sérii malieb sg Dechet absolltne oprostil od zobrazovania ludskej figury. Jej me-
ritko a vyznamoveé roviny artikuluje do podoby architektonickej proporcie. Zozbieral fotografie
redlnych psychiatrickych liecebni a klinik z réznych svetovych lokalit a v réznych vyobraze-
niach — Celny pohlad, Stylizovany zaber s fragmentom krajiny, objemova proporcénost budovy,
pddorys alebo letecky pohlad. Tieto zabery nésledne podrobuije, podobne ako Durdek,
prvku nahody a procesuality zalozenom na ich Ciastocnej destrukcii pdsobenim chemickych
procesov Vv priebehu vyvolavania fotografie. Nasledné domalovavanie, resp. dopovedavanie
tychto kompozicii v intenciach expresivne-gestickej malby ma sice charakter dokumentar-
neho zaznamu, zaroven vSak rozklada proporciu ludského tela do matematicko-architek-
tonickej formy. Narativ transformacie moci a jeho nositela tak ironicky konci metaforickou
sublimaciou Cloveka v priestoroch psychiatrickych liecebni.

Peter Dechet (1979, TopolCany) vyStudoval Otvoreny ateliér u Rastislava Podobu na Aka-
démii umeni v Banskej Bystrici. Za svoju bakalarsku pracu Archillzia obdrzal Cenu dekana.
Studium ukongil diplomovou pracou v roku 2020, v ktorej spracoval tému politickej moci

a jej zneuzivania. Od roku 2017 pravidelne vystavuje v ramci kolektivnych vystav. Jeho prvu
samostatnu vystavu usporiadala Galéria Jana Koniarka v Trnave pod nazvom Powered by
Power (2021).

Roman Duréek (1990, Zlaté Moravce) vystudoval FVU AU v Banskej Bystrici v ateliéri prof.
Ludovita HoloSku. V stu¢asnosti v rovnakom ateliéri dokoncuje doktorandske studium. Pravi-
delne sa zUcastruje na kolektivnych vystavach od roku 2014, jeho poslednou samostatnou
vystavou bol projekt Disharmodnia v priestoroch NastupiSte 1—12 v Topol¢anoch. V roku
2018 obdrzal Cenu Martina Benku a v rokoch 2017, 2019 a 2021 sa stal finalistom VUB
Malba roka a finalistom Cena nadacie NOVUM v roku 2020.




Roman DURCEK, Oltar stuéasnasti, triptych, 2021,
medeny prdsok, pldtno, suchy pastel, malba mocom
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Roman Durcek, UvaZovanie, 2021,
olej, medeny plech,
50 x 45 cm

Roman DURCEK, Astronaut, 2021,
olej, medeny plech,
60 x 50 cm



Peter DECHET, Panordma, 2021, olej na fotografii tlacenej na pltno
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Roman DURCEK, UvazZovanie, 2021,
akryl, pldtno,
150 x 110 cm

Roman DURCEK, Pozorovatel, 2021,
akryl, pldtno,
150 x 110 cm

Roman DURCEK, Neviniatko, 2021,
akryl, pldtno,
110 x 150 cm
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Peter DECHET, Miesta, 2021, olej na fotografii tiacenej na platno
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Roman DURCEK, Aukcia, 2021,
medeny prdsok, pldtno, malba mocom,
65 x 60 cm

Roman DURCEK, Krucifix, 2021,
medeny prdsok, pldtno, malba mocom,
65 x 45¢cm

Roman DURCEK, Vykriénik, 2021
medeny prasok, pldtno, malba mocom,
4 x 25 x 20 cm
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Peter DECHET, Prelet nad..., 2021, olej na fotografii tiacenej na plétno
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Peter DECHET, Plan B, 2021, olgj na fotografii tlacenej na platno
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THE POWERFUL ONES: PETER DECHET AND ROMAN DURCEK

» The idea that the government is responsible for happiness and physical and moral benefit of a nation is the worst, the most searing
and painful despotism,“ Wilhelm von Humboldt.

The exhibition project THE POWERFUL ONES presents the current work of painters
Peter Dechet (*1979) and Roman Dur&ek (*1990). Its idea is anchored in the artistic
reflection of mutual, sometimes even intimate relation between the representatives

of power (state, ecclesiastical, but also personal, or emotional) and the rest of the soci-
ety. A figure of the ruler doesn’t act in the portrayed form of absolute authority. On the
contrary, both authors tend to relativize it to the appearance of representative form —
whether it’s about politician, statesman, dictator, teacher, pope, priest, mayor, director
of a cultural institution, or head of the manufacturing company. Everybody disposes

of power in a particular form and amount — the ability to decide about inner processes
of concrete companionship or community.

The introduction quote of German philosopher W. v. Humboldt isn’t chosen by coinci-
dence. It embodies society’s inability, but mainly the person to step out from the ad-
diction to power. The concept of the exhibition is also trying to work with this premise.
Therefore, the dialogue between the exhibited artworks of both authors isn’t referring
to an explicit critique of power. The question of power, its character, the interpreta-

tion in the eyes of its disponents and impacts on powerless, is analyzed, rather as

a philosophical category — in the artworks, we can'’t find the comparison with actual
social events or authentic references to self-serving stimulating of emotional effect.

At the same time, they don’t want to moralize and teach, as well as they don’t have the
ambition to be an emptied activism with even emptier judgments. Instead, both authors
have chosen a patient way of searching for relevant artistic language — focusing on psy-
chological effects and impacts of power, deciphering its symptoms, which they conse-
quently materialize into explicit, striking, yet meaningful layered narratives.

Dechet is connected with Durdek by their similar idea basis — they deal with the topic
of power and its abuse in the long term. It’s an organic process, in which they return

to this concept, create new comments about it, and define new symptoms of power.

In the case of Roman Dur&ek, two lines are showing up: an expressive painting position
based on the layering of multiple visual information/sequences — figural composition

is deconstructed in the linear surface of the canvas by the technique of decollage that
almost simulates archeological revealing of the immanent character of the presented
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topic. It's also expressed through signs or structures. Anonymous and unified figures

of the powerful ones are performing here in formal clothing with a tie or in sports attire
as a reminiscence of power. This pictorial “schizophrenia” reflects dynamic and opaque
inner processes amid nowadays-diversified society. The second painting position counts
on material processuality. Dur&ek uses experimental techniques of applying polished
copper dust and the oxidation of his own urine. While the first approach evokes con-
tent and formal constancy, colorful and structural transformation of body liquid, in turn,
refers to the instability of ideologies, opinions, and to the layering of color coating, which
disables tracing of the original ideological anchoring of society. For both lines is symp-
tomatic work with illusiveness of figural theme placed in the timeless mental map.

The importance of postproduction and experimental approach to painting can be possi-
bly observed in the artworks of Peter Dechet. He is presenting himself at the exhibition
The powerful ones with new series of smaller canvas’ formats that reach the top of his
interest in the figure displaying — the representative of power and the documenting of
his character change from the time before the acquisition of power, until his personality
reversion. The current series of paintings has Dechet absolutely released from display-
ing a human figure. He is articulating its scale and the level of meanings into the form

of architectonic proportion. He had collected photos of real psychiatric hospitals and
clinics from different world locations and disparate sights — front view, stylized shot with
the fragment of landscape, volumetric proportion of building, ground plan, or aerial view.
Consequently, he submits these shots to the element of coincidence and processuality
based on their partial destruction by the effect of chemical procedure during the pro-
cessing of photographs, as well as Durdek.

Even though the subsequent painting, respectively, responding to these compositions
in the intentions of expressive-gestural painting has the character of the documentary
record, it is also decomposing the proportion of the human body to mathematical-ar-
chitectural form. The narrative of the power transformation and its bearer thus ironically
ends in metaphorical sublimation of humans in the psychiatric hospital areas.

Peter Dechet (1979, TopolCany) studied in the Open studio of painting under Ras-
tislav Podoba at Academy of Arts in Banska Bystrica. He received the Dean'’s prize for
his Bachelor work Archillusion. He finished his studies with the diploma work in 2020,
in which he worked on the topic of political power and its abuse. Since 2017 he has
been regularly exhibiting within the group exhibitions. His first solo exhibition was orga-
nized by Jan Koniarek Gallery in Trnava under the name Powered by Power (2021).

Roman Duréek (1990, Zlaté Moravce) studied at FVU AU in Banska Bystrica in the
studio of prof. Ludovit HoloSka. He’s currently finishing his Ph.D. studies in the same
studio. He has regularly participated in collective exhibitions since 2014. His last solo
exhibition was project Disharmony in the art gallery Platform 1-12 in Topol€any. In 2018
he received Martin Benka’s award, and in 2017, 2019, and 2021 he became a finalist
of VUB painting of the year.
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